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As part of plans to improve our service, we are launching a new and improved user-friendly
website, which offers a wide range of services and benefits to users. Integral to the
improvements are the changes to the downloads page; this should now be your first point of
call when needing any materials for examination entries.

Website Development

The routing system implemented for LAMDA’s three categories

of users provides access to key information. With a new tab

system, clear options and supportive material to help with

decision-making, surfing our site is an enjoyable experience.

In order to revamp the website, we have introduced a lot of

positive changes.  The new routing system enables easy surfing

and access to user-specific information. It is broken down into

three categories: ‘UK Centres/Teachers’, ‘UK Candidates’ and

‘Overseas’. Under the ‘UK Centres/Teachers’ tab, you will find

information on how to become a centre and how to enter

candidates for LAMDA exams. The ‘UK Candidates’ tab provides

vital information for those that are new to LAMDA exams and

gives an insight into what you need in the beginning stages of

your journey with us. It also informs the candidate about how

to find a teacher and to enter for the LAMDA examinations. The

‘Overseas’ tab remains largely the same and includes additional

information, such as a list of countries in which examinations

are currently offered and contact details for Local Representatives.

Each route contains a detailed subject-specific breakdown of

what the examinations have to offer, the benefits gained from

doing each type of examination and links to useful material.

The ability to access important information about us is a

significant requirement, so we have now formulated an ‘About

LAMDA Examinations’ tab. This section contains our historical

information, our mission statement and reasons why LAMDA

Examinations is an essential part of a person’s development.

The site encompasses past and present issues of Voiceover,

enabling easy access to any issues that you might have missed

and keeping you up-to-date and involved. The ‘News and

Current Events’ section allows for continual updates of what is

new and coming soon. We have also integrated a site map and

FAQ page, in case you are looking for quick navigation to a

particular point, or answers to a specific question. 

There are many benefits from our new website and easy

access to essential information is a definite advantage, as the

many developments have improved the standard of service

and information available on all levels. The benefit behind the

routing system is that you will be able to access information

specific to you and not have to sieve through items that may

not be relevant. Having re-looked at our tabs, we have now

categorised them more specifically, enabling a bulk of

relevant information to be inserted, so that users have a lot

more to delve into. The subject channels include a lot more

depth and can now give you a better insight into what LAMDA

Examinations has to offer. In addition to providing this

comprehensive workspace, the layout is a big improvement

and ensures all information is laid out clearly enough for

users to navigate through and understand. We hope that you

will reap the benefits of our new site and enjoy your surfing

experience.    

LAMDA merchandise and publications are available from our online store.
http://store.lamda.org.uk
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International Developments

AUSTRALIA

November 2007 saw a very exciting event in LAMDA Examinations’ history – our first exam
session in Australia. Ann Newson was the lucky examiner to attend and she also carried out
well-received seminars for new teachers both in Australia and Hong Kong.

When I was invited to be the first LAMDA examiner to examine in

Perth, Australia, I was flattered, excited and apprehensive. My

previous visit had been on my honeymoon and I wondered

whether I would recognize the city. I left London on a cold, wet

day in November to arrive 22 hours later in hot sunshine. The

city centre seemed unfamiliar. It looked very festive, garlanded

with Christmas decorations, although this seemed incongruous

in the heat of the day! Nothing else had changed. The beautiful

scenery together with the warmth and friendliness of the

people remained the same.

During my five days of examining I was introduced to

exciting work. All the candidates had been extremely well

prepared by three very enthusiastic teachers and they

presented themselves confidently and proficiently. They were

all delightful communicators and I hope they enjoyed their first

LAMDA examination experience.

A teachers’ seminar had been organised for my last evening

and was held in the local theatre. It was lovely to have the

opportunity to meet other Speech and Drama teachers and to

be able to introduce them to our examinations and to the

history of LAMDA. They were all very responsive and seemed

eager to explore our specification further and to introduce it to

their students. 

Hong Kong was the next stop to promote LAMDA

Examiner Ann Newson with students of Penrhos College. Photograph reprinted with permission of Justin Benson-Cooper and the Community Newspaper Group

Examinations where another new teachers’ seminar was held,

organised by our representatives, Master Mind. Once again, all

teachers seemed very keen about the idea of beginning the

examinations, so I hope that this marks the start of a very

exciting time of growth for us all.

In late February, Dawn Postans, accompanied by Olivia Evans, our

International Officer, arrived in Colombo, Sri Lanka, for a market

visit. As well as meeting with a range of centres and teachers, a

key objective of their visit was the recruitment of a new market

representative. As the visit coincided with an examinations

session, it was also possible to visit a major examinations venue

in Mount Lavinia – one of the out-stations for LAMDA in Sri Lanka,

along with Galle and Kandy.

In addition to Sri Lanka, Dawn Postans travelled on for a

whistle-stop visit to Singapore where LAMDA Examinations have

been available for the past 10 years. With our representative,

Simon O’Hara of Dramatic Developments, she met with existing

centres to discuss developments in products, services and

teacher support. This is an exciting time for the arts in Singapore.

The government has just set up the first specialist arts secondary

school: SOTA (School of the Arts) and is now encouraging a range

of initiatives in arts education for children of all ages.

SRI LANKA AND SINGAPORE
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LAMDA Examinations Come to Texas

LAMDA Examinations is pleased to announce the launch of its first examinations in Texas,
in partnership with the Tyler Civic Theatre Center (TCTC). 

A long-term friendship between a LAMDA examiner and the

resident director at TCTC was the initial impetus for conversations

about LAMDA Examinations. Following a visit to Barons Court last

summer, it became clear that the two organisations shared a

vision of and approach to speech and drama education and

training. DeAnna Hargrove, Education Director at TCTC, was

delighted by the benefits an association with LAMDA Examinations

would offer, “When LAMDA extended an invitation for us to become

an examination site, we were thrilled because we knew how this

association would benefit our program and the whole region.”

Students are being encouraged to consider taking the

examinations through TCTC, because the Centre’s directors

have recognised that a qualification from LAMDA Examinations

is a desirable addition to a person’s CV, whether they intend to

follow a performance-based career, opt to work in business or

have an amateur interest. Felicity Enas, Resident (Artistic)

Director at the Rogers Children’s Theatre in Tyler, asserts, “The

[LAMDA] examinations allow our students to be evaluated on

international standards.” She agrees with Hargrove that “the

Actors perform To Kill a Mockingbird at the Tyler Civic Theatre Center. Photograph courtesy of Michelle Paul

criteria adds a level of assessment that is both relevant and

credible in the world of the arts and in the world at large.”

The TCTC is now the first examination site in Texas and is

working hard to prepare for the examinations that will take

place this April. The Centre has signed up many candidates,

ranging in age from 7 to 69 years old! By offering a quick and

flexible approach to setting up the centre, LAMDA Examinations

has been able to assist the TCTC in making this happen. Ms

Hargrove is delighted with how things have developed so far,

“They [LAMDA Examinations] are truly going the extra mile to

make this work. It is our responsibility to seek out potential

examinees.” 

The TCTC is a non-profit regional theatre organisation in

Tyler, Texas, which operates two childrens theatres and a year-

round educational program. 

If you are based in Texas and would like to take LAMDA

examinations, please visit the TCTC website

www.tylercivictheatre.com or call the Box Office on +1 (0) 903

592 0561.
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Specialist Schools

The SSP, as it exists today, is designed to help a school

establish a clear and distinctive identity through its chosen

specialism. There are 10 areas schools can opt to specialise in,

including Sports, Arts, Technology and Humanities. Specialist

schools have a specific focus on their particular specialism, but

must also offer standard education in the other National

Curriculum subjects and provide access to a broad and varied

curriculum for all students.  

The SSP is based on six primary objectives, which schools

who take on a Specialist School designation must aim for.

These are:

■ To extend the range of opportunities to pupils which best 

meet their needs and interest

■ To raise standards of teaching and learning in the specialist

subjects

■ To raise standards of achievement for all pupils of all 

abilities

■ To develop within the schools characteristics which signal 

their changed identity and reflect the school’s aims

■ To benefit other schools and the wider community in the 

area (‘extend provision’)

■ To strengthen the links between schools and private and 

charitable sponsors. 

The schools may work in partnership with private sector

sponsors and benefit from additional Government funds to

ensure that the school meets these six objectives. 

Within the Arts specialism, there is a further breakdown of

what a Specialist Arts College must aim for. These include

ensuring that a creative approach to learning within the arts is

adopted, that there is high status placed on vocational arts-

based courses, establishing ways to explore artistic potential,

involving professionals from the creative industries and

promoting high levels of participation in extra-curricular arts

activities. It is understood that by meeting all of these further

aims, a Specialist Arts College will provide its students with the

In 1993, a scheme known as the Specialist Schools Programme (SSP) was conceived by the
Conservative Government to allow grant-maintained and voluntary aided schools to apply for
‘technology college’ status. When Labour came to power in 1997, with its focus on ‘education,
education, education’, the SSP was seized upon as a means of improving schools. Eleven years
on, over 2,500 Specialist Schools exist, with more than 200 of them holding a specialism in the
Performing Arts. As an organisation that focuses on improving standards in communication
and performance, what does LAMDA Examinations have to offer these Specialist Performing
Arts Colleges?

best possible beginning to pursue a career in the Arts.

The Arts specialism is made up of three areas; the

performing arts, the visual arts and media arts. Schools who

apply for Specialist School status within the Arts can opt to

focus solely on one of these areas or concentrate on one and

incorporate elements of the other two. It is down to the school

committee heading the specialist school bid to determine, on

the advice of teachers, professionals and members of the local

community, which combination of Arts areas will be of most

benefit to all.

Any school can bid to become a Specialist School, but there

are certain criteria each school must meet to ensure its bid is

successful. The school must present a four-year development

plan, which includes targets for provision and outlines for how

this provision will be achieved. This plan must also explain how

the school will work to increase take-up in the specialism,

‘extend provision’ to the wider community and improve learning

outcomes for all involved. Along with the plan, the school must

raise £50,000 in private sector capital and demonstrate

reasonable levels of attainment by students in subjects in

which the school hopes to specialise. 

The criteria for a successful bid have been clearly outlined

by the Government. So how can LAMDA Examinations impact on

a school’s bid for Specialist Performing Arts College

designation? The answer to this lies within the school’s arts

aims. In many ways, incorporating LAMDA examinations into a

performing arts programme demonstrates a commitment to

achieving these objectives. 

In the first instance, the examinations have been designed

by professionals who have high expectations. The examinations

provide an independent benchmark and in order for success to

be realised, standards within the Performing Arts must be high.

This presents a school with objective evidence that the school

is committed to improving standards within the Performing

Arts. The fact that the examinations have been designed by

creative professionals also presents the school with a means of

indirectly bringing the creative professional into the classroom. 
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The way a school chooses to incorporate LAMDA examinations

into the school day may also help boost its bid for the

Performing Arts designation. By incorporating examination

preparation into class time, the school can demonstrate its

commitment to helping its students experience creative

exploration, as well as assisting them to develop skills and

discipline within the Performing Arts. If the school opts to

deliver the preparation outside of class time, it also ticks the

box for encouraging extra-curricular participation in the Arts.

LAMDA Examinations’ biggest commitment to specialist

Performing Arts schools is its support and promotion of

vocational education. The current Government is focusing

heavily on offering vocational pathways for each and every

student. With a strong vocational ethos, LAMDA examinations

present the means to focus on the development of a student’s

technique. By undertaking a LAMDA examination, a student can

begin to develop key skills that have wider application within

the industry, such as audition techniques and the skills

required to work with scripts and devise scenes. 

When the school has successfully completed its bid and has

been designated a Specialist Performing Arts College, LAMDA

Examinations can continue to offer benefits. By working with

the syllabus requirements, students will improve in their

approach to and deliverance of the performing arts. Working

with the monologues and duologues outlined by LAMDA,

students will also develop an appreciation of a wide range of

literature and theatre. Examination preparation will also

present an opportunity for students to work creatively, both as

groups and as individuals, whilst building towards success in

an industry-recognised and prestigious qualification. 

Once it has become a Specialist Performing Arts College, a

school has committed itself to meeting the six key SSP

objectives. By incorporating LAMDA examinations, these

objectives are achievable and the Specialist Performing Arts

College can begin to train and enthuse the next generation of

successful and professional performance artists. 

Longcroft School and Performing Arts College is a mixed

comprehensive school in East Ridings, designed to cater for

pupils from the age of 11-19 who live in the town of Beverley

and the surrounding area. The school achieved specialist

status as a Performing Arts College in 2001 and has since

committed itself to involving its students in the performing

arts, so much so that the school’s 2005 Ofsted report

specifically highlighted the school’s provision for the creative

arts1. Like other schools in the region, Longcroft is still subject

to the same catchment area rules as other schools, but it

offers students within that catchment who have an interest in

the performing arts the opportunity to go to a school where

their passion is celebrated and encouraged to develop into a

pathway towards a variety of careers. 

The school’s four-year development plan came to an end in

2005 and a re-designation plan was prepared, in order for the

school to continue with its specialism for another four years.

As part of this plan, the school outlined its intentions to offer

LAMDA speech and drama examinations to students who

wished to take them, as a demonstration of its continued

commitment to offering its students the best access to the

performing arts.

As a Performing Arts College, Longcroft has a desire to

excel. Each year, the staff and students become more

ambitious and look for new and exciting ways of boosting their

involvement in the performing arts. It is necessary for this

involvement to tie in with the requirements and desires of the

students and in order to be in line with current educational

changes, the school must also present opportunities for

students looking to pursue both academic and vocational paths

within the performing arts.

Introducing LAMDA examinations has allowed the school to

fulfil certain criteria and enhance its vision and mission. A

small group of students are prepared for the examinations

through a weekly hour and a half session after school, allowing

the school to meet its extra-curricular requirements. It is

intended that the students will be examined in April and then

begin a number of performances of the pieces they are

preparing for the examinations. These performances will take

place in school assemblies, local primary schools where the

school already has strong links and also in special events open

to the wider community. Such performances will allow the

students to receive wider appreciation of their hard work and

commitment, whilst helping the school forge stronger

relationships with the local community. 

The ethos of the school is to encourage students to

maximise their potential. Subject leader for Drama, Nicola

Wakefield, recognises that preparation for LAMDA examinations

is a way of encouraging students to strive even further, “I have

seen one boy, who is very much on the perimeter of his own

class, open up and flourish through his drama work. He has

had the opportunity to perform in a supportive environment

and knows that further down the line, there will be official

acknowledgement of his work.”

If you are a Specialist Performing Arts College and would

like further information about incorporating LAMDA

examinations into your curriculum, please email Kirsty Pitt at

kirsty.pitt@lamda.org.uk.

1 Ofsted inspection report for Longcroft School and Performing Arts College,

October 2005, reference: 280234 

CASE STUDY: LONGCROFT SCHOOL AND PERFORMING ARTS COLLEGE
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Musical Theatre: Exploring the World Through Song 

Pam Clarke, representative of the North Norfolk region of the Society of Teachers of
Speech and Drama, reviews our new publication.

This pocket-sized paperback makes fascinating reading which,

once begun, is difficult to lay down. Congratulations go to the

contributors of this book which covers a need in the training of

actor/singers preparing for examinations.

Following an introduction by Tim Rice and a brief, but

useful, historical background, it gives a fairly comprehensive

overview of six musical theatre styles. The index for these

includes: Light Opera and Operetta; Music Hall and Vaudeville;

Jazz Musicals; Book Musicals; Concept Musicals; Pop & Rock

Musicals; plus preparation advice for LAMDA examinations in

Musical Theatre. There was hardly a single page on which I

failed to circle (with pencil) a memorable musical souvenir!

However, there was no facility indexing the many song-titles or

arias mentioned throughout. I had to make my own – but that

might be a possible useful student activity? In any case it will

become, for both musical students and director/teachers alike,

a helpful starting point plus an essential reference-book

thereafter.

The journey through this book is engaging and conjured

memories to me of the musical experiences I have enjoyed

during my life-time. As I read, the writing recreated in my mind

pictures and sounds of songs and melodies played from my

parents’ era to those of my grandsons today. This little book is

a valuable and welcome addition to any musical family’s library.

It is thoroughly recommended.

Musical Theatre: Exploring the World Through Song is

published by LAMDA and available to purchase directly via our

website http://store.lamda.org.uk, priced at £12.99

Musical Theatre:
Exploring the World
Through Song

Foreword by Tim Rice

VOLUME XVI

ANTHOLOGY OF
VERSE AND PROSE

Introduction by ROGER McGOUGH

LAMDA PUBLICATIONS
Here at LAMDA Examinations we aim to produce effective and informative

support materials. The table below shows how our publications link into

our examination structure.

PUBLICATIONS

LAMDA Acting Anthology Vol I – set pieces for 

Levels 1 and 2

Contemporary Monologues for Young Men & 

Women Vols I & II – pieces written since 1985 

suitable for the post-1980 section of Level 3 

examinations

Monologues from the Classics & Duologues 

from the Classics – speeches written by List A 

authors, as set in the Graded Syllabus

First Folio Speeches for Men & First Folio 

Speeches for Women – Shakespeare 

selections

reACTING – ideas and techniques of three 

important drama theorists

LAMDA Anthology of Verse & Prose Vol XVI – 

set selections for Introductory examinations 

and Grades Entry to 8 – Gold medal

The Discussion 3rd edition – covers all 

‘knowledge section’ questions and includes 

biographical details of all Grade 8 – Gold 

medal set prose authors.

Musical Theatre: Exploring the Word Through 

Song – provides an overview of the history of 

musical theatre, including details of opera/ 

operetta, vaudeville/musical hall, jazz, book, 

concept and rock/pop musicals.

Musical Theatre CD – provides examples of 

song, showing the different musical types that 

they fit into.

Dream of a Theme – gives examples of short 

programmes that could be explored for the 

examination, with hundreds of examples of 

poems, prose and music that could be used.

Mime & Improvisation – covers many 

techniques needed in the two disciplines and 

includes both solo and group exercises.

Written Word in Performance – a history of 

drama and other literary forms in Britain, 

Europe and the United States, covering all 

periods specified in Unit 1 (Viva Voce) of the 

certificate. 

reACTING – the ideas and techniques of Laban, 

Stanislavski & Brecht are all covered in this 

volume.

reACTING – information about the drama 

theorists provides excellent essential support 

for candidates taking Unit 1 (Viva Voce) of the 

diploma.

SUBJECT

Acting

The Speaking

of Verse and

Prose

Musical

Theatre for the

Actor/Singer

Reading for

Performance/

Group Recital

Mime/Devised

Performance

PCertLAM

LDDA
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LAMDA Examinations Poetry-Speaking Competition 2007

Every year LAMDA Examinations comes together with LAMDA Drama School to celebrate
poetry with the Poetry-Speaking Competition, showcasing LAMDA drama students’ talents
in the categories of both published and original poetry reading.  

The 2007 contest was generously sponsored by Executive Board

member, Gerard Hargreaves. Heats took place in October, followed

by an exhilarating final at the MacOwan Theatre on 7th November.

Staff and students were delighted to welcome to the event

not only Gerard Hargreaves, but also LAMDA alum Ruth Wilson,

who graduated from the 2 year acting course in 2005 and has

since enjoyed huge success in the field, including landing

pivotal roles in BBC productions of Jane Eyre and Stephen

Poliakoff’s Capturing Mary and A Real Summer. They were

joined by LAMDA Principal, Peter James, and Dawn Postans,

Head of Examinations, to form this year’s judging panel for the

competition before a large range of other guests.

There were six finalists in the category of published poetry

and six original poetry finalists. The candidates’ high energy

performances were met with rousing applause from a captive

audience, covering everything from a tenth birthday to the

creation of the world. Before the prizes were handed out, Ruth

Wilson credited her LAMDA training with giving her the skills

and confidence to pursue a professional career successfully

and commended the students’ support of each other. She also

revealed her own participation in the competition as a drama

school student.

In the published poetry category, first place was awarded to

Jennifer Cohen for her poignant rendition of My Heart and I , by

Elizabeth Barrett Browning. Robert Burns’ Willie Wastle was

performed by Paul S. Tinto, earning him second prize.

The original poetry section featured a variety of strikingly

written pieces that illustrated the candidates’ adeptness with

both the light touch of humour and darker subject matters.

Kathryn O’Reilly was rewarded with first place for Klink Klank

Echoes, which she performed with Gary Carr on the night. Don’t

Live Here, penned by Aisling Bea O’Sullivan, came in a close

second.

In an event that always surprises and delights, the 2007

competition was no exception; the bar is most definitely raised

for 2008. Thanks go to all students who participated in the

heats and congratulations to all the finalists.

Our thanks are also extended to Gerard Hargreaves for his

generous sponsorship of the event. Gerard commented:

“This year’s competition showed LAMDA students at their

best – very competitive yet supporting each other in their

performances. The poems in the original category were of a

very high standard, showing the amazingly creative talents

of the candidates.”

Special guests Ruth Wilson and Gerard Hargreaves with the winner of the published poem category, Jennifer Cohen, Peter James and Dawn Postans.

Photograph by Philip Newton Photography
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Klink Klank Echoes by Kathryn O’Reilly

We all did it,

Everyone was doing it

Bottle of Strongbow

And before you knew it

Dean’s skinning up, he sparks it, 

Just a bubble, ain’t looking for trouble

Just a giggle. Another pull, another toke. Come on pass it

round, don’t joke

‘Luce has bumbed it, she don’t even take it right down look at

her the clown’

Charlene’s like ‘you know what I mean’

Luce is like ‘oh it’s really good I feel high man’

I wanna feel a man

Dave’s says you can if you come here

Dave (I said) we all know you’re queer

Don’t I’m getting on a mission here

Chit chat, this and that, nothing much, time passes by getting

more high

He’s building them fat, one drag and it hit the back

Of my throat like a ton a razor blades

My minds gone to haze, feeling lazy now

Agh munchies, Dean’s come prepared out comes the crunchies

And malteasers,

You know how to please us,

Legs gone all tingly, tick tock goes the clock, talking shit,

dropped a rock

Now, I’d always ad my eye on Dean I mean he was like the cool

guy

Lets hit the town if there aint no more green

Drink.

Yes. Dancing.

Maybe

Smoking. Yes

Jealousy.

Yes

Truth.

No

Come on lets go

It was just a physical attraction

My legs went to jelly, it was a natural reaction

He was so dreamy, like peaches and cream

Av another drink

Alright.

I’m feeling nice after one or two, hit the dance floor I’m feeling

randy with you

Wanna shot?

Yeah gimme what you got

1, 2, 3

Bang he was all over me. Hands, tongue, the music playing, I

was raving

My head was spinning I didn’t care, coz I thought I was winning,

right there

Why you grinning?

One or two led to three or four and before I knew what I was

swigging back more

Staggering, look at me on the dance floor, heavy shopping,

heavy shopping

My feet are dropping off lets go, back to mine?

Yeah fine. Play it cool, honestly I don’t care if we…

Shit what underwear have I got on 

Aaghh I love this song

Don't get me wrong

‘I love my men like I love my coffee’

It ain’t about formalities – I ain’t making no coffee you just get

me –

Tall dark and strong

One night

One night was all it took

Hook line and sinker, it was easy she was a little drinker

The danger kicked in, he was exciting –

Ow you’re biting – 

Adrenalin was pumping, the bed was thumping against

Ah – 

Sex with him was, thrilling, compelling, I’m telling you – 

Hush up.

Crushed up. Bent up, bent over,

He felt closer to me than I thought anyone could 

I was screaming, 

Beaming

I was creaming…I saw stars that night,

Make a wish

Lying in his arms gazing through his sky light.

I felt like I was gonna explode, you know when you wanna see a

guy like every day

Calm down babes, let it unfold in its own way

I felt understood, I let him inside me, I didn’t hide me. His smile,

he made me smile

I can’t explain how happy you make me feel

For real?

Lust in action
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Lost in love

Lies

Kind eyes.  Ah bliss, we’d kiss all night

Come here baby, let me hold you tight

So many men have let me down before, after about a month I

was out the door, but not with this one, a year nearly two,

made me feel like a woman, he knew what to do.

He made me shy, I’d mumble and stumble over words.

And I don’t know why, don’t know when I started to cry but the

stars soon became blurred

Something went really wrong, like a bolt out of the blue, I

thought

Who are you?

What you listening to that song for?

He bellowed as he stormed through the door. Slapped me down

shouting

You whore. Where you been? Who you seen?

What do you mean?

I can smell him on you

Haven’t done anything

Haven’t you?

Promise.

Promise.

Hit me till I bled, till I shed

I was bad

I was bad

Poisoning my mind, buying me presents making it up making

me think he’s kind

Doing it because

I love you

I’m sorry. Come on, have a little drink. Tell me what you think.

What does love mean you? If you love me, you’ll do as I say, ok?

OK. There a scramble going on in my head in my head

Before I knew it I was in bed

I remember

This one’s good

He said

My veins were drunk, my head was swimming, images

pulsating, this dirty man grinning

Come on you like a drink

No more, I can’t…think

Shut up you whore, just screw him or I’ll walk out that door

I’m just the kinda woman that gets fucked over by men

Let them into our lives, take control, and what then,

Before you know it, he’s got a hold he’s got a grip

Won’t let you do nothing

Gotta ask him if you can have a shit

Can’t go out, not on your own,

If you do he'll only shout

Batter you about

Cut you to the bone with his tone of voice

Giving you no choice of the friends you see

Of what you wanna be

Woman’s gotta know her place

So just get on your klink klank stilettos

To the dull dark dimly lit cove at night

The slimy bricks trickling water

That the whores come out t’…

The klink klank echoes from my stilettos

As I pace the curb

As she tokes on the herb

To muffle her mind

Coz most punters ain't kind

Rough

Rough

Just a violent screw

Same old, since time

Nothing new

Imaginations grown strong

As I take myself some place else

And pretend for a moment that it’s not going on

And we all know we're doing wrong

But like an addiction

Were hooked

Were stuck

For the dollars

For the fuck

In a rut

And I can’t walk away, why do I stay? All because one day he said

I love you.

Kathryn O’Reilly and Gary Carr performing Klink Klank Echoes. 

Photograph by Philip Newton Photography
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Communication and Performance Awards 2007

The LAMDA Examinations Communication and Performance Awards, generously sponsored
once again by Allied Irish Bank (GB), took place on Saturday 15th September.
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As in previous years, finalists were selected from examination

candidates throughout the UK and Ireland who had completed

their third qualifying examination in the last academic year and

had gained high marks in all. The finalists, aged between 11 and

19, had beaten hundreds of other candidates to reach the final

stage of the competition, all thoroughly deserving their place.

The judging panels were made up of industry professionals,

LAMDA staff and examiners in front of whom finalists

performed one piece. Judging the Communication category

were Tina Marrion, Mia Ball, Ann Newson and Dawn Postans

and in the Performance category were Colin Cook, Jeffrey du

Cann Grenfell Hill, Jacque Emery and Cally Foster. All judges

were impressed with the level to which the finalists performed

and deliberations therefore were keen.

The finalists were then given a few hours to take in the

sights of London before heading to LAMDA’s MacOwan Theatre

for the evening awards ceremony. Special guest Harry Melling,

who is best known for his role of Dudley Dursley in the Harry

Potter films, kicked off the ceremony and presented the

winners with certificates, gift bags and all-important cash

prizes. Phil Kilby, Head of Public Sector and Charities of Allied

Irish Bank (GB), then presented the runners-up with their

certificates and gift bags before the winners took to the stage,

performing their pieces to a captive audience. We would like to

thank all finalists for taking part and congratulate you and your

teachers on a fantastic achievement.

The winners of the Communication and Performance Awards 2007 with special guests, Harry Melling and Phil Kilby. Photograph by Martin Burton

COMMUNICATION AWARD WINNERS

FOUNDATION

Luke McAlister

(Teacher: Kathleen Finlay, Co. Tyrone)

INTERMEDIATE

Michael Loizou

(Teacher: Gillian Kett, Borehamwood)

ADVANCED

Nasreen Moini

(Teacher: Marie Palmer, Stafford)

PERFORMANCE AWARD WINNERS

FOUNDATION

William Steele 

(Teacher: Jacqui Ison, Bishops Stortford)

INTERMEDIATE

Georgia Samantha McIntyre

(Teacher: Kathryn Ackley, Co. Durham)

ADVANCED

Stuart Walker 

(Teacher: Darin Mount, Cambridge)
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From Examinations to Soap Star: Matt Di Angelo

It took the work of a great teacher and some LAMDA examinations to get Eastenders
heart-throb and Strictly Come Dancing star, Matt Di Angelo, where he is today.

Matt Di Angelo is a wise head on young shoulders. 2007 saw

him shooting his exit scenes for Eastenders, whilst taking on a

host of other celebrities in the fight for the Strictly Come

Dancing title. He managed to do it all with a smile on his face

and his determination saw him make it to the Strictly final. His

years at Sylvia Young Theatre School, not to mention a handful

of LAMDA examinations, taught him well.

It came as a slight surprise when Matt was accepted into

Sylvia Young, “My family could not afford the fees, so I auditioned

for a scholarship in front of Sylvia and Jackie Patten. I don’t

know what it was, but they saw something in me and offered

me a scholarship.”

So Matt joined the renowned theatre school at the age of

15. He began working with Jacqueline Stoker, who insisted that

her students took LAMDA examinations. Jackie [Stoker] selected

an array of pieces, from which Matt chose his speeches for his

Acting examinations. It provided him with the opportunity to get

his teeth into some really challenging speeches. “Jackie [Stoker]

always selected pieces that really suited me. I got the chance to

do a Kevin Spacey monologue from American Beauty and

another from the movie The Devil’s Advocate.”

LAMDA examinations had a big impact on Matt. “LAMDA

examinations were a great motivation for me. Taking the

examinations was the first time I truly realised I could act. I

was scared about taking them, not because they were scary,

but because for the first time I really cared about the outcome.”

Matt saw the examinations as an acknowledgement of his

talent from a prestigious organisation and this gave him a real

confidence boost. He was so keen to be successful in his

examinations that they were the only thing he was ever on time

for during his school days!

As well as boosting his confidence, LAMDA examinations

taught Matt some key skills that have helped him in his career.

Willpower and discipline are important when tackling the

examinations and Matt believes that learning these skills early

on has helped in his career. “I had lots of words to learn for my

speeches and this has really helped me, especially with

Eastenders, where I had great big chunks of dialogue to learn

and not very long to learn it!” He also developed the ability to

take himself seriously and recognised that he would get out of

the exams what he put into them. It is this firm belief, along

with a lot of help from his dance partner, Flavia Cacace, which

carried him all the way to the final of Strictly Come Dancing.

Currently, Matt is looking at some theatre scripts and

relishes the prospect of getting back to live acting. He seems 

to be in a treasured position right now, with a whole host of

opportunities to choose from. “I feel very privileged to have got

a break and I hope to take advantage of every opportunity that

is offered to me.” 

When asked what advice he would offer anyone who wants

to follow in his footsteps, Matt’s first suggestion is to “turn and

run and get a real job with a real income!” On a more serious

note, he knows that like anything else in life, acting has its pros

and cons, “The best advice I can give is to know your self-worth

and give everything your best shot. There will always be people

who want to take a pop at you, but you learn to accept that it’s

not personal.” Matt recognises that it is a combination of luck

and talent that carries a person into the limelight, “Take every

opportunity that comes your way and hopefully one will be a

springboard for your success.”

So, would Matt Di Angelo recommend LAMDA examinations?

“Yes. Taking LAMDA examinations gives you a good grounding

and teaches you so much that you will need later on. They are

hard work, but they are worth it.”

Photograph courtesy of Rossmore Personal Management
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